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Abstract:

The mper demonstrates how car cultures in Yakutekth-eastern Russiayreinfluencedby the proximity of
Japan, the country wheséreetracing anddrift driving became popular througtuchoutletsas themanga
series animation filns, YouTube and a blockbuster filfihe Fast and theious: Tokyo Drift These
influences, which arrived in Siberia from across the Sea of Japan and Hollymgidijht the shifting
geographies and multiple cultural entanglements of the technologiGai@ments in the global space.
Through sucleultural entanglementgoung peoplén the cityestablisha differentperceptionof the road
endowing it with hetetopic qualitiesThearticle exploreshe heteroto of the roadn anthropology.
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Fieldwork scene

| was wokerabruptly by the sharp screeching noise fromstreet. Still jetlagged and confused in time and
location | jumped to my feet and rushed to the window. In the Arctic middight, | saw a white Toyota car,
turning across the road, thumping music coming from the walomech windows. Taking his timehe driver
positioned his car, stuck his head out the wiwgdepat orthe road, revved his engine and shot off into the

night street. A cloud of smoke and dust hung in the air behind him for a few seconds. This was not the only
incident of loud screechinparnd music from cas during the night. Shqihot summers &busy in Yakutsk,

where fast driving and street racing are part of the night social life. Throughout mivsésyoften wokery

the sound of fast carBly initial feelings ofexasperatiomrd frustrationwith such automobile activity @re

soon replaed withcuriosity, interest and admiratiornvhichinstigated this paper



*k%k

The focus of this paper the changingculture surrounding automobility in Yakutgke administrative centre
of S&kha (Y&utia), one d the remotestegionsfrom Moscow,capitdl of the Russian Federati¢Rigure 1].
The republic is the least denselypptated region in Russiavith just 958500 people andthe city ofYakutsk
has a population of 311,900 (Official Govarent Patal). The rgion has always had a prominent industria
and extractive profilebutwhile mineral and natural resources have been exported to many destinations, the
transport infrastructure was complex, ineffectiaad rundown.In the 1970s the get streets of Yakusk, my
hometown, like in many other pehipral cities in the Soviet Union, were virtually free from cars (cf.
Siegelbaun2008: 280 Pozharliev 2016: 206807).0nly in recentyearshas the Russian Federation
governmentboosted bynterestin developing ecaomic and trade relations witbhina, Morgolia and Japan
started improvindransportinfrastructuren the regionBuilding roadsandincreasing mobilitycreated
growing demandor cars(Pozharliev 2016: 26208). The changes ithe ug of vehiclesis evident throughout
Russiawhere the numbesf passenger cars in the last ten yednsost doubled toZimillion (BOFIT

Weekly). However, betransformatiosin carculturesthat took placén the last few decadegeremore
palpable heréhan in the centralparts of Russiadue tothe proximity of Japan Suchgeographical closeness
promotedthe activeimport of Japanesmade vehicledollowed by the import oAutomobilefashiongBelov

2005: 133135).
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Figure 1. Map of the Republic of Sak(Yakutia) demonstratig the proximity ofJapan. (Map: Jennifer

Johnston)

Nowadaysmotoristscan share thetar passions irvariousautomobileclubs in YakutskFederatsiia)
however,|l focused my attention o& group ofyoungcar enthusiastaiteresedin honing onespecific
techniquedrift driving or drifting [Figure 2]. Focusing orthis skill highlights the influences thityle of
driving had onsomedrivers and how it has given rise to a new motoring trEmidt driving thatengags
precominantly youngpeopleis, of coursean automobile fehion(cf. Sato 1991: 158nd like all fashions, it
is temporary but thatdoesnot undermine the validity of #hstudy. Thisresearch project doest aim to
establish the longevityr brevityof this automaile adivity and phenomenonRather the mainpurpose othis
aralysisis to explore th@rocesses thdtd to the emergence of suedriving style,providing anthropological

perspectiven suchprocesseandcontribuing to anthropologeal studesof mobility and roacks.



Figure 2. A competition trophy on a wining car. (Phota Ilvan Struchkoy

Usingthistemporalsnashotof the city automobile fashion amoggung drift driversin Yakutskhelps my
aim: to highlight thisareaof automobilitystudy thatso farhas had insufficientscholarly attention (Vaaranen
2004; Vaaranen and Wieloch 2Q0@edshaw 20071;,umsden 2015)Existing scholarshighatexplores roadsis
comprehensivandranges from the nationstateandinfragructureperspectivg Dalakodou 2010; Dalakoglou
andHarvey 2012;Dawson 20%; Harvey and Kng 2012;HarveyandKnox 2015; High 2009 to film studies
(Archer 2017; Eyerman and Lofgren 1998ills 2006). This paper contributescomplementargpatid
perspectivahatadds a phenomenikmgical dimensbn to the emeging anthropologicalkconcept ofoads. It also
contributes to theiscussions ofontenporarymobility in Russia(Popov 2013Kruglova 2019, moving
attentionbeyond the centre and/esternparts towardsits peripheries | invite the readrsto expore theroad

phenomenorasrelational and socialpgces and following Harvey and Knax (2012, 205), Dawson (2015)),



arguethe road is more thasmspae used for tansport and infrastructuri is a spacef social enggement

Roalsare soft infrastructure (Galan 2015 Landry2006 anda spaceondcive for imagination and reativity.

To examine thge aspects and transformatiphsarriedout ethnograptt fieldwork everysumme between
2011 and 2014.interviewed young people ged 1830, predoriantly men,city residents, represéing the
three drifting clubs in Yakutsk,andotheryoung peoplevho did not belong telubs, butengaged in caracing
andstunt diving. All intervieweeswvere from regular families @veraye incomeand had to keep fisto
continwe with their hobby (cf. Vingis and Snart 2009: 15). | held nonstructued interviewsgconducted
obsenations and collected relevasta fromsacial media, such as Facebook, i8#pp, VKontakte, and
local peiodicals. | attnded racing seims,formal and informal competitions, and gathegsof club
menbers The passion anihterest with which these yogrcar enthusiasts talked abvaliift driving wee

infectious and sustainady enthusiasnfor this researe project

I will first addresshe phenomenorof drift driving, its originand illustrate thenfluence the Japanese car
industry had on the development of the automobility in Sakha (Yakutia) amthieamotor fashions travelled
from Japand Yakutsk taetherwith imported seconehand véicles mediaand film influences| provide a
retrospectivdook into thedevelopment o€ar culturesn Russiahatwill helpthereademunderstand the

curent aubmobilesituationin the region.

| thendiscusghe cinematiexperiencend ablockbusteffilm, The Fast and the Furious: Tokyo Drifthat
inspiredyoungpeople in Yakutsko take updrift driving and racing antbster unique relationships with thei
cars | argue that although origiriag and rooted in a differg culturalcortext, car driving styles andfashiors
weretransported to a different cultural setting, appropriated and adopted to fit the needs ofifeesar this
remote regionln the process of imitation, | argugung drivers experience freedamthe otherwise heavily
controlled and reglated spaes wich roads areAnd in this process, ¢laim, the roacemergess a spacwith
different qualitieswhichallows me toaskwhether the road mig be conceptualised as heterotopis
discussed lateWhile for many peopleheterdopia normally remains a cinematic expence, the drifters in

Yakutsk actually engage withe heterotopiaof the road.



Drift

Sean BoswelDrift? What do you mean drift?

[Someshinycars effortlessly glid in front of both meh

Twinkie[looking atthe geechkss Sed: Still need a dictionary?

(The Fag and the Furious: Tokyo Dri2006

This scenein the blockbusteffilm, The Fast andhe Furioustakes place in theulti-storeyedcar-parkwhere

Seanwho recently arived in Tokyo, is beng introducedo diift driving. This dialoguebetween two

protagonists in the filnsaptures the essence of what drift is apibus hard to describeubit is very powerful

in its visualeffects Drifti ng isa drivingtechnique in which the driverurns the vehicleria cantrolled manner

and causes intentional oversteering of the vehicle while maintaining speed. As,dhesdtd gl i desd on t he
smodh surfacearoundthe cornergFigure 3]. Drifting is a ombinaion of sumo wretling and figure skating

multiplied bythe timefactor as desribed by onelamnesesportsmar{Katsu 2003). A quote from my field

notes captures the sensory elemdmirifting (cf. Waitt, HaradaDuffy 2017: 4)

Il van: 6 Dat just far funnigis aispat. There is everythingadrenah, smellof
bumtrubker , screeching noise, and clouds of smoked. As
and a broad smile appeans his face. At this momentéalise that in his mind he is

there,on the roal, envelopd by excitement and electrifyigp senation.



Figure 3. A drifting car on the racing track (Phob: Ivan Struchkov)

The technique of drifting emerged in the 1960s from illegal racing along the hilly landsage({ )in

Japan and soon was established as a driving fashion. The popularis#tisrkofd d spott is associatedvith
the name of Keiichi Tsuya (since proclianed the Drift Kingor DK), a street racer in the past and a
professional racer who came to faméhis legendary Toyota Corolla Levin AE86. Drifting became popular
and soonthis style ofdriving was introducel inthe urban areas of Japand before longit was recogrsed as
an official sport with regular events all over the country. The growitegest in this technique and the skill of
drift driving inspiredmangathe comic seriesWangan Mdnight (Kusunok 1993)andInitial D (Shigero

1995) The genref this manga, known asipokon®ew ), from @w>D & [supo:tsu]d &porband
[kondze:]d awill powerd, revolves around sporting ambitions and achievements, overcomingidegtcand
oppositon in everydaylife. The main hero athelnitial D manga segsis ayoung nan determined to wi
drifting competitions. The culmination of such manga is usually an important sporting event, in which the main
characters wirfRoth 2014: 9). Later, the thene of theskill and spirit of racing was tued into animatednd

featurefilm sthat proved to begery popular with young audiense

Boosted by cartoons and the internet, drifting became tremdlyquickly spread from Japan to Australia

Malaysia,Europeandthe USA. In America,fascination with dfting became a paof a series ofction films



The Fast andhe Furiots. Thethird film in this series was callefokyo Drift(Universal Pictures 2006). The
plot of the film, similar to thesupokonstoryline, is atput a yaingman called Sean Boswell whio, avoid
imprisorment, is sent from America tas fatter, residngin Tokyo.Here Sean is introduced to the
underground world of fast cammnd gradually acquires drifting skills which areegsary totand @aing the
yakua gangsters. The film is figld with roaring egines, speed, beautiful astkek cas. There are plenty of
breatttakingscenes of cars floating along famous suburban hilly districts and pirouetting in thestoeli
parking lots inurbanTokyo. Releaed the same year in Russiaiwihe titleForsazh the film ended witha
warning: 6T he motor vehicle action sequences depicted in this film are dangerous. All stunts were performed in
controlled environments with profesealy trained sunt aewson dosed roads. No attempts should imade
to duplicate ay action, driving or caplay sca@es herein portrayédThese warnings had no effect on the
viewerswhatsoeverand drifting was embraced by young pedplenany parts oRussiaalmost hstanly. The

film served as an inspiration aad invitation to exgre the world of driftingd Shevchenko 2019

In Yakutsk, too, the responseas swift a group of drifting ertusiasts led by &nil starteda drifting club(2).

The teantonssted of youg peope who sharel their passio and practisedrifting and sport reing in their

free time.Danil, a successful contestin the local and rgional competitions, described the main aspiration of
theclub asthedevelopment of driftingrad racing skillsand paticipationin the competions at the Rusan

Drift Series orgnisedin Far Eastern R, andin Yakutsk(Russan Drift Series Danil wants drifting to be

perceived as sport rather than simply dangerous driving on the roads

Of course we all like to tavearide in thetown and this i©K, this is life. Wetaste life better
if we do what we love doing, aritis very cool that wean afford doing that. At the same
time we are all members of the team, like a team on tipe which meas weareall

respamside for a mistke (kosiak of onemember

Many races came to drifting thragh theirinterest in videgaming. | was introduekto Valentin the
champion of many drift races and a car enthusiéentincame to an intefew with me & a caé during his
lunch break Dressed in a busaéss suit, crisp shignd tie, it was hard teecognise in this professiatiooking

man a pasenate drifterHe described how he got into drift driving:



My passion for car racing startedth videogames. | spethmany hairsat the racing
machines in thgames arcadexfter £hool. When | sat dowrbehind areal steering whele
the skills | gainedrbm videogaming camén useful | do carracing and drifting as a pilot
and caopilot. My job in a bankis not my futurecareerit justpaysmy hobbywell, butmy

real dream is toaf to Silverston€2) ore day.

For Danl, too, the way to drifting was ttough video and films. He explainedVhy did | get into
drifting? Because | got infected withe driving bugzabolel vahderem). | watched ims, the
interret, Forsazhand otheffilms. Beautiful picturs. Differentlife and | wanted to be in therd had
amotorcycleto start with it got me hooked on mechanics. | then bought Nissan Silvia €18 a
went on fom theredSomedrivers simply learned it earlyMisha, 20 at the timef the interview in
2015 was already an experiegtt driver. His interesh driving started from helping his father in the
garage dad would beunder a cafixing it and | would passim wrenche andkeys He taughtme

to know the arinside outand taugt me to drivevhen | wa 126

Like Valentin andDanil, many people in thracing clubs in Yakutsk have sporting ambitions, but there is little
opportunity for them teursue their asmations.Oftendriftin g enthusiats complained abut the local
authoriteswho do not support their interestick of facilities in Yakutskforcesdrifting teamdo explore other
possibilities[Figure 4]. One spmg eveningl metdriftersfrom one city tub in a fast food café. | was gldo
see most of thteamarriving in their corpetition cars ljoevyemashiny with their girlfriends, whasharedheir
partre r magsion but did not driffrive themselvesWhile we were sitting around the table coverethwiinyl
tableclothssipping Cokedrom tall paper cps, the team members enttastically informed mebout their
amlitions, planned chanipnshipsanddesires forgood racing tracks in Yaksk. After a long frienty chat and
an exchange of jokesandstwos , we dr ove t o adalaigecoprmicd, atkhaedge ofShee u
city. From thebackpasg&ngerseat in tle car that drove las thelong chainof veticles, | could see how Ige
exhaust pipes wettbrobbingwhile waiting at the lightsand fow their powerful engines pulletid cars

forward as son as the red light chandjéo amber



Figure 4. On the way to a drifting sessiofPhdo: lvan Strudkov)

The squag wasalmostempy onour arrival, the team practised for a W andflauntedtheir skills while
pirouettng and scochingthe tarmac, theircularblack tyre marks and clouds of smoke tracing their enierget
movements. A few pagrsby stgpped to watchite drifting carstheir faces filledvith a mixed expressionfo
awe for the skill ad the improbable controlwer thecar, and a fear dheforce with which the roaring engines

were cutting through the aand smoket full throtle.

It somn be@meobvious thesedrift driverswererestrictel in how muchdrifting they could perform.Their
gaheringsweresometimearrangd semiofficially and often covertly{cf. Sato 1991:13)After an hour of
spectacular deanstration and discugsi d the aljustments towspension, follaved bythe customary
inspection under the boats, wefled fromthe squae: Road police willbe hereany minutedl was told.
Freedonfor drifting hadshrunk to60 minutes and we headed &6fr another ride in aifferent pat of the city
not equipped wit CCTV camerasThesky gradually grevdarkvelvet and the city, glepyat the end of the

long workirg day, was getting ready to go to bed.
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Car cultures and mobility

Car owners were a nginal groupthroughouthe history of the Sovietstate from 1929 t@991, where a car
was aluxury item a dreamand @rtainly unattaiade for many(Siegebaum 2008: 28). The shortage of cars
in private ownership, and a shortage of cars generally, resulted in a lack of demgoutiimads. In 1928,
accoding to one sorce, roads in thedviet Union were the empst in the world (Sigelbaum2008: 280). The

roads remmed enpty for severalmore decades.

John Urry(1999)suggested automobility plays an important role in the deaisationand moderrgation of
society He further arguegdtogether with 8 colleague Mimi Shellethatcivil societies areisets of mobilies
flowing over 0ads which hae only been civiliaised as more and more social actors have demanded rights of
peronal maility 6(ShellerandUrry 2000:748). The gradualdeteriorationof the socialist econom(Verdury

1996: 30-38) andconsequenintroduction of marketrelaionswere leaing to thecollapseof thecollectivist

system Development of automobility veaaparallel and gradual procesas Pozhaitv (2016) attestBut it

was his process of development of nilit and automobility, the use qirivate carsthataccelerated
development of indvzidualism and assistetieinevitablecollapse of the syste(®iegelbaum2008: 248) The
downfall ofthe Sviet Unionin 1991 wasan opportunity for increased g@omobility. At the start of the

millennium, a car became a crucial possessiondiatinary househol@ and an important element of the

guotidian use that drevaway from the Soviet socialist economy aadlture.

When amlysing atransbrmativechange in gowing movenent and mobility, the developmenitroads and an
increasing number afarsin postSovig Russiathese changesan be compared witostwar Ameicaand
the opportunitiesor movement andnobility thatoperedthereafter World War 1l. Jack Keouads actaimed
novelOn the Roagwhere ShParadiseand Dean Moriarty bond onlangtrip, describes these opportunities
through driving and engaging witheroad Kerouac 1957)Kerouads novel@resents North Améan roads
of the late 1940s as grantingl@tiously liberating social, sexualhitosophical andpatial freedon@(Larson
2009: 35). The travelling of Sal and Dean in their old opensnew encownters and discoverieandrepresents

a spirit of rebelliontowardsthe donmnant authority. Movemerdand nobility in the novel highlight majr
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themes of restance and freedom in Kerawc lBosk Kerouac confronts an America that does not approve of
mobility, non-conformity, acountrythat is paochial and sedentgronethat presents aplacebound rootd

worldd(Cresswell 1993: 260).

The American transitiorto greaterautomobilityis comparabk to the postSoviet experience in the late 1990s
that ecloes a géawayfrom the rigidity of the systerof state controlfrugality, andenclosed ideological and
physicd space(Siegelbaum 2008: 213Jhe enclosure of the Soviet couptthat for many deca denied
peg | endhility for ideological reasonsinally madetravdling abroad possible. Road catidns and
infrastiucturewereimproving; a state monopoly on ahansport systemsasfading away Sedentarism
imposed by the statisappearedndpublic mobility, previously suppresseevas increasingr rangortation

inside the country got faster andser(Popov 2012)

The transformtion of thepostsocialist Rusa and the growing fascinatiomth speed, comparable with
experiences in postar Ameica, evoke the notion oféedan of the individual. In bdt settirgs, he desire and
longing of peopldo experience unréicted movemenis intensified by vast spatiakpanses that could
potentialy deliver new experiences of physical movemantl moblity, andfreedom howeverlimited and
illusory (Dawson 2017h9; Lefebwe 1971 Poster 2002)The car becomes a cruciaéglentin this experience,
anda powerful expresion of individualsm. For generains of people who were brought in theSoviet era
with the idea bproperty as a communal realthhe move to pvate carownership was a sigiicant one. This
move is alsdhe nost celebrated ongidging by the growingiumber of car entisiasts, autormmle clubs and

younger drivers wh arejoining the automobile cult.

In his eschatological workmerica JearBaudrilard (1988)comparecpublic spacsthataresanitsed d deep
historicalconnotation not rooted andeliberately clearedf meaning, talesertsWith reference tohe
AmericanlandscapeBaudrillardproposed a rtn of desert spedi{1988:5) by which he rders to an
increasecamount of drivingfaster pacef life, pushed by automobile cultures andrelaterised by
practicality pragmaism, reducedengagement ardiminished sensitivity Suchfast empo of life andiriving
helps to dscoverthe new andforget the old, states Babillard (ibid.). When certaimemaies turn into clutter,

increased mobilityand drivinggroduces a kind ofivisibility, transgarency, otraversality in things, siply
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by empying them oud(Baudrillard 19887). In conemporay Russig the notion ofdesert speditan be
applied b thegovernmenrts attemptto rewrite the awkwa Communist history and get rid memaiesthat
create @bris a impede the progssive image of the country. dfbrways and publicoads becomplaces
santised of memory andherefore (amnesié(1988:7).@Mriving is a spectacular form of amnesia. Btking

is to be discovered, evahing to be obliteratei(Baudrilard 1988: 10). Tts significant characteristiof

driving echoeslte contempony ideological endevourto usethe vast landscape as an ogpoity to revise
and amend the socialist hisfaand the Communigtastof RussiaThe contempiary Russian landscape
presents a canvas for rewriting histories. Ide&modernity ft perfectlyin this scaario, where greater
mobility is opposed to the elosure of the Soviet space, where moving capged, flow, fluidity and progress
are opposeditthe stagnation of the @nmunist era, and where roads are opposed tlessnes§Argounova

Low 20128.

Another point that higlights a correspondence betmeRssian and American experiences of incnegsi
mobility is the importance ofioema in Amega whereculture is aboudpace, speed, cinema, technolbgy
(Baudrillad 1988: 110)Baudrillardtakesit evenfurther by statinghat in Americait is the wiole of spae,
the whole way of life that arereématic. The break between the fwee abstraction wibh we deplore, does
notexst: life is cinema(ibid.). In the SovietUnion andpostSovietRussiatog, the rok of cineméhas been
palpable. For a lonime cinemahad been a projector of tieaitsideworld, providing glimpses of thexternal
reality for those whaemainednside the country without opportunity to travel abro@thema continuedo be
achannel for new trend$ashions and inflances, ashis exampleof The Fast and the Furioug:okyoDrift
illustrates well The reserch paticipants with whom workedcontinuously referretb films, actors ad
sportsmerfamiliar tothem from thescree. They often recited cmks ofdialogues fom films andvideosthey
knew by heart. Itnade me awaref the powerful role the cineméhadon popularisation ofirifting among
youngpeoplein Yakutsk The virtwal reality of the screeturnedinto reality G¢hroughthe strange désy of
simulatiord(Urry 2000: 62).Through the screen came the knowledge of wearibrawnls of cars and certain
teciques of driving, but mostly it was the atmosphere of driving, coimpeand appreciation @&peed and
spacethat affecteddrift drivers The exent to whit this reality isaken from the screen and transferred to life

deserve some discussion.
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Domestration of the Dream

rifting, like all caisand car fashios) arrives to Yakutsk from Japaitraight fromthered says Ivan who,
like many of his palstravekto Vladivogok, the port city close toapan[Figure 1], to obtainspare partfor
their velicles orsecondhandJapanesears which many in Yakutsk prefeDespte threatdo banthe use of
right-hand steering cais Russia andto increasehe ta on imported carsdrivers emain coritlent the
Japanese cars Wcontinue to be widely used ihd countryJapanese models are reputed to behiglja
durable, and economical to drivethrese northerconditions.Still samedriverstravelall the way toJaparto
hard-pick vehicles producedor the Japanese Domestidarket(JDM). These carsiniquein their desigpare

appreciated by the driftersrftheir powerful technology amsliitablity for drifting and racingourpcses

However,buyingthecar is not sufficient o ma k @rifting Wreaén £ome tryd heard may times from
various drivers in Beria thata good drifting car should be nurturéith make a powerful reawheetdrive car
perform drifing, heavy modificdonsand tunimg of itsoriginal factory configuation are regired. Unlke

6 mo d di n g 6nsignificagt modifiGatiomk, in diing the most significant configurations are ocedrout
to the engine, weight of the car and the refierntial to inceag th e  cparfortnace In searchof the
optimal performace while difting, the vehicles areften stripped to the original feary frame, while the inner
parts of the future diting car are taken from different cassordered oBay This is the ore of

6 do nteasttord b @ mi n g 6 ,the@axess whan theecatens into a light but roust vehicle, safe and

strong forpotentially serious impact in an accidey¢tpredctable and obedient

Assemblage is whatirnsa carinto a drifting carard adriverinto a difting driver. As most diters build heir

carsthemselves or as a teamssambling the car creates a unigakationship between the owner and the car

thus emdowing the latter with quasientience (Roth 2014: @D The term&yboig bodieH(Lupton 1999)refers

to the inextricale collaboratbn betweermumans and their vehiclesid is appropriata this contex. The term

also underlines the most important ape such collaboratiarknowledge of the vehicl®ne needso be

surein oneself, on® s  anit, mérd importantly,ie carThe cashouldlef i xed t o onebdés needs a

requirements, almost like a wedlilored suit this metaphoneatlyconveyshow driters view their cars as parts

14



of their extended bodsg proshetics everfDant2004; Féconer aad Kingham 2007; Lupton999; Sheller
2004).Simdtaneouslythe vehicle isa partner d feel the car very wieand know how to get alodgd
understand the cand can hear it wallPhrases like these expresegdirivers emphase a 6 rver-car

assemidge ( D a nwher&h@ 0ad gnd thdriver conplement each other, creadia symbiotic dueand

where thecar is endowed witlprofoundagencyllia, a compative racer,comments ottherelationship with

his spatscar.

| always alk to my car when raang. After the racewhentogether withthe teamwe
analy® my driving recodedon thevideg, | ask toswitchthe sound off. It is kinda
awkward(striomnq that | talk to heryou know Last spring| overturnedduring a race
| wanted to tike over adfailed, | regetted that of course. Ahthere was myar,
starding there, satboking pec h a | Y Neweithelessshe did two more rounds in
suchstate.Screeching butunningnevertteless | kept talking to herdust do this to the
endand Iwill make it up for you, Little Swdlow (Lastochk3d T h a ho& kcall he.
And lodk at rer nowi new bonnetnew side pans, new doors. She is a bea[fjgure

5].
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Figure 5. A young man and his cafPhdo: Ivan Struchkv)

This notion of partnership comes oubstgly inthe contrat between drift drivers and draacers who in
conversatinsare dten preserted as less engageddaless intellgent drives. Racervalue speed thmost
dheyjust squeeze out whttteycan from the vehiclvyzhabvse chto voznehing. Yet drifting, according to
my intervieweesassimes geater reliance othebalarce betwenthe cars performancewhich is
comgdemented g the skilland intelleciof the driver dne neds to think quickly not only work witho n e 6 s
feetd(nado bysto golovoidumat ane totko nogoi rabotal) (cf. Dawson 2A.7a: 16011). Togeher, thedriver
and the car enact welpractised stunts a form ofé&choreograph§ As one inbrmant eloquently describet 4t

takes two to dfto .

The culture of drifting tht arrivedin the Sberian city of Yakutsk from Tokyand Holywood has clearly

demonstated muliple cultural entanglenmesin the gldbal spacelt is also apparenthe influence from Japan
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related to contemporary car cultures with its advanced technaludjautorobile practices in this part of
Russiais profourd. The proximity 6 Japanmtensifesthe influences that bmome tangiblein Yakutsk The
ideas and notions abbdrifting that travelled from Japan with films, cartoons and YouTube clips indspire
many youig men inYakutsk to adopt drifting technigs ando borrow the ides, but tlis was ot a mere
replication orblind copying.These foeign ideas were locakd b suit the needs of thaity youth, who

domesticated their dreams.

Simulacra and the Freedom @ the Road

Engaging with the reality on tteereerntransfers peopl otherplacesm virtual space, the pressthat John

Urry (1999 referred to asweightles trave which in this paper seems to have a straightforward correlation.
Indeed the film Tokyo Drift transported young peopie Yakutskto Japan to virtuallexperiene speedo
senseisk and victoy over theyakuzagang However, here is more touch a simple and blunt correlation.

The complex interrelation and intertwining oftudal and eal thatBaudrillardpoints to(1988) in his search of

A me r i cpydreevagsrandiesrt speedis importan for this andysis. Theweightless mobility of théim

has increased the longing for corporeal travel in Yakutsk. The film redueelistancdetween vinat was

portrayed on the seen ad helped to change realifor these youngmen.

Baudrillard(1988)viewedthe sceen, telgision and filmasmore tha just pure reflections of real lifélis

t er m 0 s ieferatb thesignsadd ymbols in ar life thathave replaced the re&lihgs makingour
experience ofife (to a poin) asimulation of realitySimulacra a@ reprodutions, copies, duplicatesid

replicas, but while created on the basis and acknowledgement of an existinglotligly & beyondcopies of
the real. Such siulacra are objects and phenonaein thé own right. They are hyperreaFilms are the
hyperredities, originally inspiredby a real event or action and then developed into a reality in their own right
Thegap betwerthe cirema and reality becomes naw; the coexistence of realityith hypereality, where

the latteris anexaggerated rality, where one notion slips into ¢hotherandwhere the meanings of both
coalesce and blyB). Although activitieson the screehapperin a concrete place and ews retén references

to actualsites thesered places assist in the crigan of hypereality, a simulacrumWhen we theviewers
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watch such activities on the screregive ourselves an account that thigh-octanestreet raing, despite
occurringon thewell-known streets inTokyo, is neverhelesshypearealand is unlikely to happen durng our

next visit to Japan.

Baudrillardés transference fr om Thelyperrdality oftbsqgeenr r e a | can
undeniablyaffeced many yougstersn Russia(Pilkington 2003:329-331) Suchbackto-realtlife transfaence

of saeened hyperreality brings an altered dimension to re&lityalternative realitya makebelieve world is

oftencreated by youngeople for exampé through dangrousdriving on the streets of Kyot(Sato 1991

147).0ften such alternatie redlity is expresgdwith grotesqueness and exaggeratiaughasroaring exhaust

pipes overzealowsly perbrmed stuntsextravagant camodifications the paintwork andembellishnents

[Figure 6]. Such transfeance of virtual hypeeality into eality helpsto creatdts own&ommunities of

belonging, as celebtions oftolerance and egalitariamis as extraordinary places for freedom of self

expression, ad most importantly, as refRing, multifacetedidifferenced from the commerialised

mainstean®(Hanlon 2006: 36)
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Figure 6. An embellished car. (Photo: In&éStruchke)

For many young men in Yatsk, Tokyo Driftserved as an inspiration foarcstunts,driving styles and actions.
But in the process of copyy, these young driftethave clearlgreatedheir own spae. Indeedésimulation
threatens the differee betwee thefirued and thefifalsed, the fireab and thefimaginaryd(Baudrillard 094:
3). Wha comes out as the resulttodnsferring simulationand blurring of hyperrdiies with realities,is the
creation of new space, productive and strategispomsive @ theagendas and demandstioese young men. In

this new generated spadie young me in Yakutsk can perform dtihg and racing.

Formal oads are the most regtédd spaceswhich aremarked bymanifestation of dominance and power
(Foucault 184; 1991 Merriman 2007). Road usesbaild conform to the rulestipulatedby signpets,
indicaton of speed restrictios) traffic lights, and speedamerasA road is acontolled space where othwise
idiosynaatic ways of driving are not tolerategpeeding and rifting are often perceived as arsticial

behaviour and associated wittirne and deiance (BengryHowell and Grifin 2007; Falconer and Kgham
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2007; Lumsden 2@t Sato 1991Vaaraner2004; Vingilis and Smart 2009 Indeed, the youndrift drivers
feel they have ben treated with suspici@ndcriminaliseda priori because otheir hobbies and the types of
cars theydrive. Somedrift driversin Yakutskrecounttheyare ofterfirst to bequestionedafter accidents
involving an unknown perpetratafue to tleir assoation with drifting groupsindeed, research by some
scholars onfirms such criminalisation of thecar subcultures isftenconstucted,andtheyoung drivers are

stigmatsed(Chappell 200651-62; Sato 1991: &).

Yet someanthropologicaktudies dmonstratehat such aggres® behaviour and violece on the roadsa
reactionsto roads andhighwaysbeing controlled spacg hencethesesitesareusedfor expressing opposdn
(Dalakoglou 2Q0; Harvey and Knox 20L5Roseman 1996razici 2013. Drifters often use the road space
express their nortonformityand resitanceby subverting rules. Whilesorre memberf drift clubs do nd
approveof such béaviour, for some younmenthe very exigence of rules is often considered an opportunity
to flout them. They camrazenlyraceon pubic roads, seeing speed as the lvesy to upsd the discipline of
socil order. For these young meahg act of breakintghe rules and beindhasdby the policeor simply

sticking out from the crowfv y s o vigixtalgy)bas one informant expresd it is a way to suspend rules
and serethe freedom of the roadFFor exanple, Misha acknowledgedis interest in thihobby was about
speedrisk, anddangerous dving. Misha was not afraid toonfesshis dangrous driving to me, describing

himsdf aso r i giskgvyi ia).(

We used tgpractse Gaces without ruleasthey were calledgonki bez pravjl We wee
supposd to get from onendof the town to anotheiin the fasest posdile time. Taking
differentshortats, variousroutesand racing alog the road of course. No rules. To get
there some occsionallydid 6 cdsar i v v shakhonaty igraé® ) d al kinds ofrisky
stunts The whner would gt thejackpot of money.Oh yes,we annoyed anccaredall

othe drivers [he grinned].

The perceptiof the road as space Were restrictionsan be brkenhas been intesfied with the help of the
cinema ad in the proess of transference tifecinemaic experieneintoreallife As i n Bau®8)i | | ar dés

formula wheresimulaton precedes the redlheFast andthe Furious: Tokyo Drifsened asan inspiration and
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hasgiven an urge to many young peopleréplicate the prtrayedstyle of fastdriving and engagemd with
the road. 8ch perspectiverojectal throughthe cinema creatka perceptiorof the roadasa free spacespace

without bouwndariesard suspended rule3 he screened reality altered perceptiof the convetional rcad.

Emotionsare anitrinsic pat of driving which heighten and intensiflye experiace, afinket d (2017)

Roth (2012)andYazici (2013)argue For instanceAndrew Davson(20173 20178 argues against the idea of
driving as disengagemeitt an entosed spacefdhe car In the possocialist Bosniadriving is a sensory
experiencg(2017a) @riving is replete withaffectéBisharasays succinctly201536), with referace to

driving in Palesine. Emotions of anger and aggsévebehaviouras part 6driving hasbeendiscussed by
Redshaw(2008: 134)Risky and dangeroudriving is simlar to what Satalescribesaé ot | et of emoti ons
(Sato 1991: 15¥xperienéng freedam in driving is atthecore of theTokyo Drift A phrasefrom the film

voiced byacentral cheacter ofTheFast ard the Furiouscaptures it evocativelyd live my life a quartemile

at a time. Nothig else matters: not the mortgage, not tbeesinot ny team and all the bullshit. For those ten
seconds oless, tm freed(The Fastindthe Furous2001). The undersanding of the road in this sense is also
expressedn Jack Kerouais On the RoadTheroad becomes a different spadbge other pacéthatis used to
affirm difference and an escape from domtreuthoritariarsm (Foucalt 1997).The tempord dimensionof
such experiences @feedom is critial for further deelopmentof my argumet During the night in Yakugk,

the young mepractse their kills while the dty is resting. They arereating a rad spacef freedomin an
environmenthat coninues to beharacterisethy domindion and contrglfor liberty and freedom do not
happerautomatically accordiry to Foucaultd_iberty is apractice® 6(Foucault 1984245). For drifters in
Yakutsk sucha notion of libertyis increasingly resicted asroads ardeconing morecontrolled bypolice

and theCCTV camerasThe driftersfeel the pressure of stickinto certain areatat are stilfree from

surveillan@. A certain kind of roadspaceds produceds a resultasdiscussed ithe rext section

Heterotopia of the road

Most of the informal drift sessions and drag racegakutsktook part duringhie night, when the streets were

virtually empty, minimising the chane of accidents, disturbance apdiice interferencgcf. Vingilis and
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Smart 2009)Only duing night hoursan the drifters perfornheir stunts in the outskir{§igure 7].

Occasionallysome difters charge along themoothstretches dmain steetswith a mighty roaras did a

drifter from StPetersburg called Borshch, who audaciopssformel driftingon Stl s aac 6 stnightf uar e

(4).

Figure 7. Getting ready for @rifting session(Photo: Ivan Struchkov)

Night-time has liminal andmarginal apects (Schnepel 2006; B 2015). Reslting fromthe opportunities

the night offers,te road turnsnto a new spacdilled with a sense of gk, speed and adrenalBuch spaces,
asFoucalt expresses it succinctlare dealand effective spaesé  iwhich all the real arragements, alllte
other reharrangemets that can be found with society, aret one and the same time represented, challenged,
and overturned: a sort ofgte that lies outside all places and yet is dlstlacalizebled (Foucaultl997: 332).
Such spaes are connecteslith all other spacebut also contradict therfroucault termshem heterotopias

(1997) without much specificatioand sometimes fleetingliyring readersto suggest a range of exciting

possibilitiesd(Edensor 1998218)
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Heterotopiasredoncrete tehnologie$(Faubion 208: 33). The ordinary angervasive roadaken for
granted and along whigheoplehabituallydrive to work, during theight turns into a road space written
according taanaher s¢ of scripts... of aggression, congtition and spedd(Urry 199: 12). Thenight road
becomes a plaowhich is feaed, even forbidden for some people. The road, whaiteiliar, at the same time
canexistas alien and foreign, asreflection in the mirror(Foucault 1997)Thus,roads obtainheterotojc
gudities due to alterrtive paspectives bthe road spacethe propinquityof road safety with imminent threat
and dangr, andbecause oits temporal framingThe road emerges asform ofheterotopia througlhe
attribuion of meanimsandsignificance and throughthe proces of emgaging with it. Impotantly, as Mchel
Foucault stats itisrd at i on s hi pWe do hoalive imassarttofeatvacuuritin which individuals
and thingsxan be located but in a sebf relationshps that define gsitions which cannot be eqted o in
any way supemp o0 s e d 6 33().1t% %h&radre the reldionship with the cinemaars, urban space and also
with speed ad freedom that changes the rodésimeaning ands perceptnfor the drit drivers.The
heteotopiaof the roads thena product ofunderstading and engagement witlpace It can bearguecdthat
suchheterobpiahas anintrinsic qualiy andexiss at all times but emerg®nly in situations whergjiven
conditiors d the spacallow it to bereveded to the users of éhspacelt is therefore pssible thatan oldroad
thatis used by onventional road usetmsnever manifested itdormantheterotopic qualities tthem Yet
when othewsers othe roadbring out an alternativeperspective andspets of use, the roaemergesto its

usersas atotally different kind ofspacewith clearheterotopialimension.

Entry into the road as a space for drifting, racimgl #&ast moving is hadpento everyonehowever. The
affinity the merbers of drifting clubs sharewith access codespacific knowledgeand secrecycreateghe
heterotopiaof theroad(Cenzatti2008: 82).The drifters have to execute caution about their gathe, as
street racin@nd drifting onpublic roadsare illegal.It took me some timt arrange an initial intervéw with
some driftes; my unsolicitednterest in the activities was tref@d with an element of suspicion. The text
messages sent aroundwthe details of thaext drifting sesions were wyptic (cf. Vingilis and Smart 2009
The useof the road duringhe night createsa certain vision and understandiof the roaddifferent fromthe
perception otustanary road userd he road at night becomes a space wititrieted accessit opens upnly

to peoplewho havespecificknowledge, Kills or perspecties, asheterotopiagalways presuppose a system of
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opening and closig that isolates thenmd makes them petrable at one and the same térffeoucault 1997:
335). Foucault adds it onecanenter such hetetopiasonly dy speial permissia and after onbas

completed a céain number of gesturéébid).

For many drifters, such a practice is an oppanity to countetbalance the lack of recognition elgeere
(Vaaranen 2004). Drifng helpsto build theirown social @cle while engaging in a new, creatidriving
performane. I't i s al so-ofagebi t §dritenseaie betwean teavimghool and starting a
serious professional career. Medrifting enthusiasts matiain theirday jobs as @rks, secuty guards
occasional drivers, to supg their rather exgnsive hobby of drifting, and dete tre nighttime to their
passion. They finthemselves in a heterotopic space frateggpborally by their yauth andby the maginality
of night. Youngpemle are consumers the nighttime, and theiexperiences in theight-time create a

different invdvement, not comparable withtheir everyday experiences.

Why is it important to acknowledgthe roadisa form of heterotopia”™aybebecage hdaerotopiamakes us
understandhe road, as a concept, bet®r maybebecausét helps demonstrate thatroadis more than jusa
physical connection betwa two point8 All of the above appliedut more significanyl, because heterapia
makes the&eomplex conections morgangibleand highlights important sadiconnotationgaroad has for the
young peop@ who seit to expresshemselves. Roads, bkavesuggeste@lsewhere, are social phenomena
(ArgounovalLow 20123). Acknowledgingthe heterotog nature of bhe roadhighlights sut social aspects
recognsingt hat p e optidnsofdthe ropdecanddifferent, even ifmargnalised and their experiences
of the road can be diverse. It alsighlightsmultiple, and dten contraditory, visions,understandigsand uses
of roads. Hterotopia becomes a very figeool for analyss, not just @ aspatialconceptbutas a framewrk

in whichto formulate and expand on the notion of the roaahithropologicaktudies

The perceptionof theroads, lridges ad raiwaysaspurely hardwae infrastructureare now beoming
untenableWith predictableduality, hard infrastructure areopposed to soft or cultural infrastructstbatrefer
to intellect, imagnation, venues fatreativity, musicas demastrated byGallan(2015)andLandry(2006).
MeanwhileDalakoglou ad Harvey (2012), Harey and Knox (2015), Dawson (20)LBaveall pointed out the
role roads play in ideological, political and memory work, eaging that roadsre more than teatologicd

systems andconprisesensoriabnd aesthetc dimensons, culturalmeaningsand fantag (Larkin 2013. |
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argue gyainstthe simgistic distinctiors madebetween hard and soft infrastructsiemddemonstratéhat road
space is fafromjust a tranport link. The case studgresented hereighlights the globatonnection®f social
engagementwith the road demonstrahg howinspiration from films, cartoons, and video gariresigate
drift driversin Siberiawho use thisoadspacefor their performative ard saial engagemnts[Figure 8]. This
agect is emphasisday the Jpanesdougeroads with their hairpin turnsthat servedsan encouragemerfor
creation of a new andgenious style of drivingnd theupsurge in the vast genreadmic ®ries and films
devoted ¢ difting. With the researcimateral discussed heré the contexbf Yakuts, | argie that roadsre
not jug lacklugre hardware infrastructure. Roads ardéed very clearly part of culturmfrastructure and a

spechcular altural space thgorovide rcom for selfexpression, peativity, andfreedom.

Figure 8. A phatographic sessiowith cars.(Phdo: Ivan Struchkv)
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